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sixteenth-note. The repetition of short and rapid notes is also very com-
mon in Afro-Brazilian music. The major mode is predominant in all
Brazilian folk songs. The time-signature is two-four in most Brazilian
dances. The melodic structure of a typical Brazilian air is peculiar in that
it is often built on a sequence.

The analysis of 118 Brazilian songs in the collection Guia Pratico, com-
piled by Villa-Lobos for use in schools, reveals that fully no songs are
in a major key; one hundred songs are in duple time. Seventy-one songs
are based on melodic sequences. Only eight songs are in minor j eleven
songs are in three-four time, five songs in six-eight, and one in five-four
time. Only in two songs is the first beat missing. Rhythm in even notes, in
rapid tempo, is very frequent.

Mario de Andrade writes in his Ensaio Sobre Musica Brasileira:

Although Brazilian music has attained an original ethnical expression, its
sources are of foreign derivation. It is Amerindian in a small percentage, Afri-
can to a much greater degree, and Portuguese in an overwhelmingly large
proportion. Besides, there is a Spanish influence, mainly in its Hispano-American
aspect. . . . The European influence is revealed not only through parlor
dances such as the Waltz, Polka, Mazurka, and the Schottische, but also in the
structure of the Modinha. , . . Apart from these influences, already absorbed,
we must consider recent contributions, particularly American jazz. The jazz
procedures are infiltrating into the Maxixe, but, curiously enough, the poly-
phonic and polyrhythmic devices of jazz do not alter or disfigure the character
of the music. ... A Brazilian composer should derive his materials and his
inspiration from native folklore. This folklore, in its characteristic manifesta-
tions, reveals the origin of its birth.

Among Brazilian dances and songs, the Modinha represents the purest
European strain. The word Modinha is the diminutive of Moda, and is
directly derived from Portuguese songs of that name. The early Modinhas
were greatly influenced by Italian music. Thus, the fifteen songs in the
collection Modinhas Imperials by Mario de Andrade (S. Paulo, 1930),
representing the style of the Brazilian Empire (1822-1889), are little
different from Italian operatic arias. The present-day Modinhas are
sentimental in mood, cast mostly in minor keys, and are profusely orna-
mented with grace notes and appoggiaturas. The harmonic scheme of
the Modinhas, with its characteristic modulation into the minor sub-
dominant, enhances the already striking melodic affinity existing between
Brazilian sentimental ballads and Russian popular songs, an affinity that
is astonishing, since there could have been no direct influence.